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Syllabus for “British Literature of the Later Renaissance”
English 324/001, Fall 2007 

Professor: 


Joel Slotkin




Class Meetings: 
TTh 2:00-3:15, Linthicum 212
[Please arrive on time.]

Office Hours: 
TTh 3:30-4:30 and by appointment 

Office: 


Linthicum 201-J, (410) 704-2863
[Don’t leave assignments here.]

Mailbox:


Linthicum 218-D




Email:


jslotkin@towson.edu


[The best way to reach me.]

Course Overview: 
In this course, we will study English literature of the early 17th century, a period stretching approximately from the death of Queen Elizabeth I in 1603, through the tumultuous English Revolution and the temporary overthrow of the monarchy, to the Restoration of King Charles II in 1660. We will look at this period through the lens of the two names that scholars have given it: “Late Renaissance” and “Early Modern.” The first term emphasizes recovering and imitating the art and learning of the Classical past, whereas the second reflects the rise of many historical and cultural forces that have come to define the world we live in today: science, religious fundamentalism, colonialism, and capitalism. 

Although the 17th century contains some of the greatest works of English drama, including Shakespeare’s major tragedies, this course will focus on non-dramatic writings, particularly close readings of lyric poetry. We will begin with John Donne’s early poems of the 1590’s and move through other short poems to conclude with excerpts representing about a third of John Milton’s vast and magnificent epic poem Paradise Lost, published in its final form in 1674. The poetry of this period reflects many conflicts, not only those of the English civil war, but also between neoclassicism and Christianity, carnality and spirituality, and competing ideas about the nature and social role of women. In order to highlight some of these historical issues, some readings have been taken out of their chronological order and grouped thematically.
Besides giving you some familiarity with a specific period in English literary history, this course will also help develop skills appropriate to the study of literature more generally. These skills include textual analysis, constructing cogent arguments supported by evidence, the capacity to imaginatively inhabit historically and culturally different perspectives, and the ability to reflect critically on those perspectives. I expect you to develop your own informed opinions about these works, and I hope that in the process you will also learn to enjoy them!

Required Text: 

The Norton Anthology of English Literature. 8th ed. Volume B: The Sixteenth Century / The Early Seventeenth Century. Ed. Stephen Greenblatt. NY: W. W. Norton, 2006. [Note: the 8th edition comes in two versions. I ordered volume B of the 6-volume set (numbered A-F), but volume 1 of the 2 volume set (numbered 1-2) should contain the same material. Just make sure the volume you buy is the 8th edition and contains the 16th and 17th centuries.]
Course Requirements:

· 20%: Essay #1 on John Donne (1300 words)
· 25%: Essay #2 (1600 words; draft required)

· 25%: Class Participation (includes attendance, reading, discussion and other classroom activities, possible reading quizzes, and any other homework assigned)

· 30%: Final Exam 

You must complete all major assignments and maintain an adequate attendance record to pass the course. Late work will be penalized.

Attendance – Attendance is required and represents a significant portion of your participation grade. Lateness counts as at least 1/3 of an absence, more if you are very late. Unexcused absences will limit how high your participation grade can be. Four absences would place your participation grade in the C range at best; five would give you an F for participation. If you accumulate six or more absences, you will automatically fail the course. Please warn me if you plan to miss class, come late, or leave early, regardless of whether the absence is excused. 

Reading – You must allow time to read carefully and think about what you’ve read. Take notes while you read, and pay attention to how formal issues and figurative language affect the content, as well as to cultural and historical issues raised by the text. Before each class, you should come up with observations or questions about the reading. I may give quizzes, with or without warning, to make sure everyone is keeping up with the reading. 

Discussion – Please come to every class prepared to discuss the reading. Active, productive participation in discussion is required and graded. Public speaking is an important skill, and discussion often brings out ideas that you could not have formulated alone. If you have difficulty participating, you should talk to me about it in office hours. Although participation is ultimately your responsibility, I may call on people who do not talk much, and I will also try to create an atmosphere where everyone can feel comfortable sharing their ideas. 

Exercises – In addition to the major assignments listed, I may assign various short exercises (either in class or out of class) throughout the semester, as needed. 

Essays – There will be two essays that will probably ask you develop an analytical thesis about a small number of lyric poems. You will need to submit your final versions to me both in hard copy and electronically, in MS Word or RTF format. The second essay will require a draft that will be peer edited in class.
Exam – The final examination will require a detailed knowledge of the reading as well as what has been discussed in class, and it will be closed-book. It will be comprehensive but will most likely emphasize Paradise Lost. 
Office Hours – Visiting me in office hours is the best way to find out how to improve your performance in class and on papers. Finally, if you are having any problems with the course, remember that talking to me will always produce better results than not talking to me. I hope that each of you will come by at least once!

Schedule:

Please note: Assignments are listed on the day they are due, not the day you’re supposed to start them. Reading assignments may vary considerably in length. Page numbers are given in parentheses.
	1
	T
	8/28:
	Introduction

	
	Th
	8/30:
	Background

	
	
	
	

	2
	T
	9/04:
	Partings — Donne: The Sun Rising (1266), Break of Day (1270-71), A Valediction: Of Weeping (1271), A Valediction: Forbidding Mourning (1275-6)

	
	Th
	9/06:
	Seductions — Donne: The Flea (1263), Elegy 19: To His Mistress Going to Bed (1283-4)

	
	
	
	

	3
	T
	9/11:
	Spiritual Love — Donne: The Good Morrow (1263-4), The Canonization (1267-8), The Ecstasy (1276-8), The Relic (1280-81). Paper topics and JPA handout available.

	
	Th
	9/13:
	Cynicism — Donne: Song: “Go and catch a falling star” (1264-5), The Indifferent (1267), The Apparition (1274-5)

	
	
	
	

	4
	T
	9/18:
	JPA Handout. “Yes, And / Yeah, But” Exercise.

	
	Th
	9/20:
	Religious Sects — Donne: Satire 3 (1284-7), Holy Sonnets 5, 18, 19 (1295, 1298-9); A Hymn to God the Father (1302); from Expostulation 19 (1306-7)

	
	
	
	

	5
	T
	9/25:
	Religious Sex — Donne: Holy Sonnets 13, 14, 17 (1297-8); from Death’s Duel (1307-8)

	
	Th
	9/27:
	From Love to Religion — Sidney: Astrophil and Stella 1, 5, 6 (975-7); Herbert: Jordan [1] (1611-2), Jordan [2] (1615-6), The Collar (1619-20).

	
	
	
	

	6
	T
	10/02:
	Conceits and Calvinism — Herbert: Easter Wings (1609), The Windows (1612-3), The Bunch of Grapes (1617), Man (1614-5), The Holdfast (1619). Donne Paper Due (1300 words)

	
	Th
	10/04:
	Sensuality and Death — Herbert: Prayer [1] (1611), Love [3] (1624-5), Church Monuments (1612), Death (1624)

	
	
	
	

	7
	T
	10/09:
	Crashaw: From Steps to the Temple (1644-5), To the Countess of Denbeigh (1648-50), The Flaming Heart (1651-3)

	
	Th
	10/11:
	Role of Women — Aemilia Lanyer: Eve's Apology (1317-9); Swetnam and Speght (1544-9)

	
	
	
	

	8
	T
	10/16:
	Feminine Petrarchanism — Selected Petrarchan Sonnets; Mary Wroth: from Pamphilia to Amphilanthus (1457-1461); Jonson, Song in Volpone (1383). Katherine Philips: Friendship’s Mystery (1692-3)

	
	Th
	10/18:
	Marvell: The Coronet (1697), A Dialogue Between the Soul and Body (1699-1700), To His Coy Mistress (1703-4), The Garden (1710-12). Paper topics available.

	
	
	
	

	9
	T
	10/23:
	Royal Spectacle — Jonson, The Masque of Blackness (1327-1334)

	
	Th
	10/25:
	Civil War — The Execution of Charles I (1741-1744); Marvell: An Horatian Ode (1712-16). 

	
	
	
	


	10
	T
	10/30:
	Genesis passages; Milton: Paradise Lost argument 1 and 1.1-313

	
	Th
	11/01:
	Second Paper Draft Due. In-class peer editing.

	
	
	
	

	11
	T
	11/06:
	Milton: Paradise Lost 1.314-798. Second Paper Due (1600 words)

	
	Th
	11/08:
	Milton: Paradise Lost argument 2 and 2.1-389

	
	
	
	

	12
	T
	11/13:
	Milton: Paradise Lost 2.390-1055

	
	Th
	11/15:
	Milton: Paradise Lost argument 3, 3.80-343, argument 4, 4.9-123

	
	
	
	

	13
	T
	11/20:
	Milton: Paradise Lost 4.288-318, arguments 5-8, 8.357-451, argument 9, 9.1-191

	
	Th
	11/22:
	THANKSGIVING — NO CLASS 

	
	
	
	

	14
	T
	11/27:
	Milton: Paradise Lost 9.192-989

	
	Th
	11/29:
	Milton: Paradise Lost 9.990-1189, argument 10, 10.119-156, arguments 11-12, 12.552-649

	
	
	
	

	15
	T
	12/04:
	Exam Review

	
	
	12/06:
	Final thoughts; course evaluation; exam review.

	**
	Th
	12/13:
	FINAL EXAM, 12:30pm-2:30pm. Bring bluebooks.      

	
	
	
	                                   ( HAVE A GOOD BREAK! (


